
IV-1 
Level IV 

I. Notation Concepts 
A. New: j ? ^ fJJ^ jT) fT\ W % 
B. Dynamics (should have working knowledge of pp p mp mf f ff, cresc, dim. or 

decrescendo) ^ 
C. Rewrite notes an octave higher ,; 0 1 ^ i F 

or lower than given notes 

S 

D. Rewrite given notes at the same 
pitch in the opposite clef 

3 

E. Intervals: PI, M2, M3, P4, P5, M6, M7, P8 in keys of B, F#, and C# 
Write these intervals or label given examples above a given tonic 
note. Key signatures will be given. 

F. Transposition: Rewrite a two measure example a Major 2"** lower. 

n. Rhythm/Meter Concepts 
A. Time signatures 2/4 3/4 4/4 (an understanding of 6/8 is assumed) 
B. Add barlines, one missing note or rest, or time signatures in rhythmic 

examples using a variety of rhythms, including new values (in I . A. above) 
C. Add the values of notes in a short rhythmic motif and answer with a 

number value, a single note or rest equal to the total: 
D. Write the counts, properly aligned, in an example featuring 16"̂  notes (any 

legible form of counting accepted; Ex.: 1 e + a 2 e + a) 
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m. 

IV. 

IV-2 
Chord Concepts 
A. Name, write, or spell the notes of (B D#. F#) these Major and minor 

root position triads: B, b, F#, f#, C#, c# 
B. Write the triad with inversions - B, b, F#, f#, C#, c# (root, V\) 
C. Plagal Cadence - Write in Roman numerals below given cadence in keys of 

B, F#, C# (using key signature) 
D. Write either letter name or Roman numeral below chords in a given example 

of root position tonic, subdominant, and dominant chords in C, G, and F 

— 

a 
I -

I 
1 

I/C IV/F V/G Key Signature Concepts 
A. Write the order of sharps in both clefs. 
B. Complete the circle of 5ths for # Major keys in a graph similar to the example 

below: 

C. Write key signatures or name given examples in the keys of 
C G D A E B F# C# 

D. Write the 8 note Major scale, labeling half steps, in B, F#, and C#. 
E. Write or name a given "a" natural minor scale, labeling half steps. 

V. Form Concepts 
A. Rondo form (see definition below in terminology) 
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Terminology 
IV-3 

Accompaniment - the musical background provided for a principal part. In piano 
music, it is the harmonic background supplied in various textures along with a 
melody which serves as the "principal part" 

cantabile - in a singing style or manner 
dolce - sweetly 
glissando - the playing of rapid scales on the piano by sliding the nail of the 

thumb or 3''' finger across the keys 
inversion (triad inversion) - an "upside down" chord in which the root is no 

longer on bottom. There are three positions for a triad: root position, first 
inversion, and second inversion. 

Meno - less 
Mosso - motion 
Natural minor scale - the form of the minor scale that is constructed naturally by 

the key signature with no alterations. Keynote or Tonic W H W W H W W 
p i u - more 
prestissimo - as quickly as possible 
rondo - a form frequently used in sonatas, symphonies, and concertos for the final 

movement. The "A" section returns after each episode of new material: 
(ABACA ...) 

simile - in a similar manner, in the same way 
syncopation - any deliberate disturbance of the normal pulse of the meter or 

rhythmic grouping of beats into twos or threes. The shifting of accents to 
normally weak beats of a measure by: 

1) holding onto a note over the strong beat 
2) having rests on strong beats 
3) placing a stress on a weak beat 

tre corde - [three strings] - a direction to release the soft (una corda) pedal (left) 
una corda - [one string] - direction to use the soft (una corda) pedal (left pedal) 

( a review of the pedals may be found in level I , VI . Terminology: pedals) 
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IV-4 
VII. Music History 

Baroque Style: (1) Counterpoint - two or more independent melodic lines 
moving along at the same time. Their movement together creates harmony. 

(2) Ornamentation - decorative melodic figures used to make 
the melody more expressive, (trill, turn, mordent, appoggiatura, suspension, 
grace notes, rapid scale passages) 

(3) Fast notes played legato; slower notes played nonlegato 
(4) Tonality - used Major and minor keys 

Baroque Keyboard Forms: concertos, preludes and fugues, inventions, sonatas, 
suites, theme and variations 

Suites: instrumental compositions of the Baroque period, consisting of 
several movements based on dances; usually written in the same or 
closely related keys. Dances included in the suite were: 

AUemande - 4/4 - moderate tempo - short upbeat 
Courante - lively tempo 
Sarabande - 3/4 - slow tempo 
Gigue - 6/8 - fast tempo 

Optional dances: 
Gavotte - 4/4 - moderate tempo - begins on 3'*̂  beat of measure 
Minuet - 3/4 - slow tempo 
Polonaise - 3/4 - stately tempo 
Bouree - 2/4 - fast tempo - begins on an upbeat 

Be able to name two dances that might appear in a Baroque suite. 
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